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INTRODUCTORY. 



EARLY ARTISTS OF BUFFALO, 

BY L. G. SELLSTEDT. 

ONE of the first artists of note who made Buf- 
falo his home was, if I am not mistaken, an 
Englishman by the name of Tuttle. He was a 
pupil of Benjamin West, and a careful and consci- 
entious painter. His work was among the older 
and wealthier citizens, and many of his portraits 
may be seen in the houses of their descendants. 
He was a friend of the late Dr. William Shelton, 
then a young man, whose portrait he also painted. 
He must have flourished here in the latter part of 
the thirties ; he was no longer living at my advent 
to Buffalo in 1842. 

About this time another portrait painter by the 
name of Jackson must have been here. He, too, 
did a great deal of work among the first families, 
and his pictures show him to have been an artist 
of skill and precision. 
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A little later Buffalo contained quite a number 
of artists of more or less prominence or merit. 
Among them was one Carpenter, of whom I know 
little except that he must have had considerable 
facility with the brush, judging from what few 
works I have seen attributed to him. 

The next that occurs to my memory was Matthew 
Wilson, also an Englishman and closely connected 
• by marriage with one of the best families in the 
city. Mr. Wilson added to his skill as an artist 
many smaller accomplishments, being a witty leader 
of society as well as an expert chess-player. When 
I came to Buffalo he was in Europe, studying, as 
he has told me, under the celebrated French painter, 
the late Couture. I did not make his acquaintance 
until 1852, when he returned to resume his paint- 
ing here. 

I commenced my art studies in 1842, though 
these were frequently interrupted by the necessity 
of earning money in other ways to pay my way. 
In choosing art for my future profession I was en- 
couraged, I might say induced, by my landlord, 
one Captain Black, who had himself been a student 
of art under Gilbert Stuart, though his life had 
been almost entirely spent on the ocean. All honor 
to his memory. He guided me in the purchase of 
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materials, but I cannot say he was of any further 
assistance in my art studies. I would willingly 
avoid all allusion to my own difiRculties but that it 
leads me naturally to speak of him who was nearest 
connected with my early struggles, William Wilgus, 
a native of Buffalo, who had studied under Pro- 
fessor Morse in New York, in company with Daniel 
Huntington, Page and others who have lent lustre 
to American art. My first visit to an artist's 
studio was to that of Wilgus, to whom I had been 
recommended, and it was from him I received my 
first hint in actual painting, and it was from him 
years afterward that I received the first encourag- 
ing word so necessary to a sensitive art student. 
Mr. Wilgus died young of consumption ; had he 
lived and enjoyed fair health I do not think he 
would have had at this day a superior in the 
country as a portrait painter. 

Besides painting the portraits of many of our 
most distinguished citizens, he painted many Seneca 
Indians — no one ever painted the real Indian so well. 
I am sorry to add that nearly all his Indian portraits 
; lost in the fire that destroyed the residence of 
the late Caleb Lyons of Lyonsdale, a gentleman of 
known culture and liberality, who had purchased 
the whole lot. 




Contemporary with Wilgus was one Gale, a poor 
painter with great pretence. He, too, painted 
portraits, but his great ambition led him to larger 
work. There was an exhibition of some of these 
at the old American Hall : Adam and Eve, large 
as life, and Job lying naked, covered with beautiful 
carbuncles and boils, also life size. Mr. Gale dis- 
appeared from Buffalo very suddenly, and, so far as 
I know, never was heard of any more as an artist. 

About the same time there was in Buffalo a very 
clever miniature painter by the name of Dickinson. 
I never became acquainted with him, but I remem- 
ber him as an old man who used to go about in a 
long blue cloak. His works were excellent. One 
of them I have had reason to scan closely, having 
made a large oil copy of it for the late Miss Porter 
of Niagara Falls, to be placed in the Historical 
Society here. 

I must not forget to mention Rev, Benjamin 
Van Dusee, for a time an engraver, then a pupil 
of Wilgus, who promised well, but subsequently 
divided his time between wood engraving and 
ministering to the souls of men. I believe he has 
lately resumed his painting. 

In 1847 Thomas Le Clear appeared in Buffalo. 
It is unnecessary for me to speak of his talents as 
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an artist, since long before his untimely death he 
was acknowledged among those who stood at the 
head of the profession. 

William H. Beard made Buffalo his home in 1850, 
when his great genius was at once discovered by 
his brother artists. His reputation as an artist is 
now world-wide. Few, except his most intimate 
friends, can fully appreciate the sterling qualities 
of his nature. 

Then there was Augustus Rockwell, whose lovely 
character was so well known and esteemed by his 
friends, and whose works, whether portraits or 
landscapes, were so acceptable to his patrons that 
his name almost became a household word. 

At this time Andrew Andrews, an old actor, but 
a clever amateur landscape painter, while filling the 
place of stage manager at the Eagle-street Theatre 
found time to vary his histrionic duties by keeping 
a school of painting. Nearly all his pupils were 
women, but there were two or three young men. 
Among these was our distinguished townsman, 
C. C. Coleman of Capri, Italy, then a youth of six- 
teen. I also recall A. B. Nimbs, who painted 
portraits, and Joseph Meeker of western landscape 
fame, having later made his home in St. Louis, 
where he died. Later on came A. W. Samuels, a 
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pupil of Le Clear, Frederick Noyes, a painter of 
portraits, and Libbey, a young man of great promi- 
nence in genre, who died early. Amos Sangster, 
too, whose artistic talent and modesty have won 
him many friends and admirers, had already begun 
his studies at this time. 

Among those who were not really residents of 
our city, but painted here occasionally, I shall 
speak of the late Mr. Mason, whose residence was 
in Vermont, but who was wont to pay long visits 
to Buffalo during which he painted the portraits 
of many of our citizens. He was a man of real 
ability, but at times somewhat irascible of temper. 

There may have been other early artists worth 
mentioning, but in this meager outline I have con- 
fined myself mostly to those with whom I have 
been personally acquainted. 

Buffalo, January, 1899. 



THE BUFFALO FINE ARTS 

ACADEMY. 



THE Quarter Century Anniversary of the Young 
Men's Association was duly celebrated in 1861. 
During the greater part of its existence that insti- 
tution had been the " sole guardian and representa- 
tive of the literary, scientific and artistic poverty of 
the city." For some years it had boasted a Fine 
Arts Committee, whose duties consisted chiefly " in 
soliciting photographs and portraits of more or less 
distinguished persons, which for the most part were 
not secured." In 1861 this committee, of which 
Edward S. Rich was chairman, undertook to arrange 
an exhibition of paintings. There were many 
grumblers who insisted that the committee was 
bound to ruin the organization, and that the Asso- 
ciation had better confine its attention to its own 
affairs ; but the committee proceeded, and the result 
was the first regular Art Exhibition ever held in 
Buffalo — December 24, 1861. The account of this 
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novel entertainment, given by Joseph Warren, then 
president of the Association, is worthy of repeti- 
tion : 

" American Hall was engaged, draped and some- 
what inartistically extemporized into an art gallery. 
A confiding gas fitter was discovered, who engaged 
to put in the pipe and fixtures and remove them at 
the close of the exhibition at a merely nominal 
expense. The secretary of the Gas Company, Mr. 
O. G. Steele, with characteristic liberality, contracted 
to make no charge for the lighting of the hall ; and 
the Hon. William G. Fargo neglected to collect the 
express bills for bringing pictures from New York 
and returning them to their owners. Members of 
the committee waited on those of our citizens who 
were the owners of paintings and begged them for the 
exhibition. Portraits of old citizens were borrowed, 
artists at home and abroad were asked to contribute, 
and as a result the hall was strewn with a collection 
of works of art. The days preceding the opening 
were busy and anxious ones. Members of the com- 
mittee, organized by the indefatigable Sellstedt, who 
adds to artistic genius the rare ambition to work for 
the public without compensation, brought order out 
of chaos and the pictures were at last hung. Would 
anyone come to see them ? Men of influence were 



quietly smuggled in and requested to say a kind 
word for the exhibition. Ladies of taste were 
asked to lend the light of their countenances to the 
doubtful enterprise. So fearful was the committee 
of failure that, on the evening previous to the open- 
ing, the chairman of the committee, Mr. Edward S. 
Rich, gave a modest spread in the hall, to which 
eighty ladies and gentlemen were privately invited. 
They came, admired the pictures, tasted the sand- 
wiches and punch and voted the art exhibition a 
success, and so it proved. Two hundred and sixty- 
five paintings and eight pieces of statuary were 
included in the catalogue. The gross receipts were 
$835, and from the net proceeds a landscape from 
the easel of George L. Brown of New York, valued 
at $300, was purchased for the Association." 

The success of this exhibition may be said to 
have opened the way for the organization of a soci- 
ety of permanent character to supersede the efforts 
of the Young Men's Association in this field. 

At this time Josiah Humphrey had on exhibition 
in Rochester a collection of paintings and statuary. 
The attempt to maintain an Academy of Art in 
Rochester having proved a failure, the owners of 
the collection desired to remove it to Buffalo if the 
enterprise promised satisfactory financial results. 
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Mr. Humphrey succeeded in interesting Thomas Le 
Clear, the painter, then a resident of Buffalo, and 
H. Ewers Tallmadge, a well-known lawyer, and a 
preliminary meeting was held in Mr. Tallmadge's 
office, at which the organization of an Art Academy 
was considered. A constitution, by-laws and list of 
prospective members were prepared, and the plans 
were submitted to Henry W. Rogers, November 8, 
1862, and afterward to a number of other influential 
citizens. The opportunity to establish an Art 
Academy seemed most favorable, and the interest 
in the project was so great that a meeting was held 
on the evening of November 11, 1862, in the office of 
Bowen & Rogers, at which the Academy was duly 
organized. O. H. Marshall was chairman of this 
meeting and Anson G. Chester, secretary. The 
following were present: Henry W. Rogers, John 
S. Ganson, O. H. Marshall, Grosvenor W. Heacock, 
Josiah Humphrey, George S. Hazard, John Allen, 
Jr., Thomas Le Clear, S. F. Mixer, H. S. Cutting, 
L. G. Sellstedt, James M. Smith, Silas H. Fish, H. 
Ewers Tallmadge and Anson G. Chester. The fol- 
lowing officers were elected to serve for one year : 
President, Henry W. Rogers; Vice-Presidents, 
George S. Hazard, James M. Smith and George B. 
Hibbard; Corresponding Secretary, Josiah Hum- 
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phrey; Recording Secretary, H. Ewers Tallmadge; 
Treasurer, John Allen, Jr. 

The managers procured for the Academy the new 
hall then in course of preparation in the Arcade 
Block, the site of the Mooney-Brisbane Building. 
The Academy occupied the southern end of the 
third story, with an office, a packing and storage 
room and three rooms for exhibition purposes. 
These the owner contracted to "finish off in first- 
class style " and to put in a special stairway " by 
which the gallery may be reached in a less circuit- 
ous and much easier manner than it could be by the 
stairs now in general use in the Arcade." The 
rooms were handsomely furnished and were ready 
for use by the middle of December. Mr. Hum- 
phrey removed his collection from Rochester, and 
in the meantime Mr, Le Clear went to New York 
and secured other works for the opening. " Thus," 
says Mr. Sellstedt, "amid the surging billows of 
civil war arose this haven of peace." 

At this time Boston and Philadelphia were the 
only cities in the United States which could boast 
of a permanent public art gaUery, so that the experi- 
ment here was a doubtful one. Buffalo was thus the 
pioneer among the western cities; but many soon 
followed her example, and of these quite a number 
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can be traced directly to the success of our own 
Academy. It was stated at the organization that it 
was the purpose of the founders to establish an Art 
Gallery with the ultimate object of making it free 
to all. " Buffalo is to have a permanent Art Gal- 
lery at once ; and as soon as possible a free one. 
This is a settled and invincible fact." The Acad- 
emy was duly incorporated under the general law, 
December 4, 1862, the following being the incor- 
porators : Millard Fillmore, G. W. Heacock, Pascal 
P. Pratt, Sherman S. Jewett, John S. Ganson, L. G. 
Sellstedt, Oliver G. Steele, John Allen, Jr., William 
Williams, H. S. Cutting, Henry A. Richmond, H. 
Ewers Tallmadge, Anson G. Chester, Henry W. 
Rogers, A. P. Nichols, B. C. Rumsey, Silas H. Fish, 
William G. Fargo, Orsamus H. Marshall, S. V. R. 
Watson, S. F. Mixer, H. E. Howard, William Dor- 
sheimer, Coleman T. Robinson, Julius Movius and 
James M. Smith. The following were elected offi- 
cers for the first year, viz : President, Henry W. Rog- 
ers ; Vice-Presidents, George S. Hazard, James M. 
Smith and Bronson C. Rumsey; Corresponding 
Secretary, Josiah Humphrey; Recording Secre- 
tary, H. Ewers Tallmadge ; Treasurer, John Allen, 
Jr. A corporate seal was adopted December 6, 
1862. 
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The list of Presidents of the Academy is as fol- 
lows: Henry W. Rogers, from the organization of 
theAcademy to 1864 ; George S.Hazard, 1864 ; Sher- 
man S. Jewett, 1865 ; Eben P. Dorr, 1866 and 1867 ; 
Calvin S. F. Thomas, 1S68 ; Henry W.Rogers. 
1869 and 1870; William P. Letchworth, i87i-'74; 
Sherman S. Rogers, 1875 ; L. G. Sellstedt, 1876 and 
1877; John Alien, Jr., r8;8; Josiah Jewett, 1879 
and 1880; Thomas F. Rochester, 1881 until May, 
1887 ; Sherman S. Rogers, from May, 1887, until 
1889; Ralph H. Plumb, iSSg-'gs; Dr. Frederick H. 
James, 1894; J. J. Albright, 1895-97; T.Guilford 
Smith, 1898. 

Mr. Tallmadge continued as recording secretary 
until 1S64, when he was succeeded by Rev. A. T. 
Chester, who held the office until 1891 ; Worthing- 
ton C, Miner was then elected secretary, and was 
succeeded in 1S92 by Willis O. Chapin. The office 
of treasurer was filled by John Allen, Jr., until 1874. 
Mr. Allen was succeeded by Josiah Jewett, 1874- 
'TJ ; Samuel S. Spaulding, 1878 ; Richard K. Noye, 
i879-'87; T. Guilford Smith, iSS8-'94: Andrew 
Langdon, iSgS-'g/ ; Charles R, Wilson, 1898. 

The work of organization was carried on with 
vigor, A deep interest in the new enterprise was 
shown, and all seemed anxious to contribute to its 
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success. Special subscriptions were obtained, and 
a membership secured, and after much labor the 
new institution was duly opened December 23, 
1862, with an excellent collection of pictures, and 
with inaugural ceremonies worthy of the occasion. 
Ex-President Millard Fillmore presided ; the presi- 
dent of the Academy, Henry W. Rogers, delivered 
the address ; Anson G. Chester read a poem " with 
telling effect,** and Poppenberg*s Band furnished 
music. There was a large and '* very select ** at- 
tendance, and after the exercises the audience was 
left free to wander and admire. " In opening such 
a gallery,** says the newspaper report, "the Fine 
Arts Academy made the night of December 23, 
1862, a white one in the calendar of Buffalo.** Later 
in the evening a reception was given to the man- 
agers and artists at the residence of the president. 

The Academy was opened to the public Decem- 
ber 24, 1862, with Mr. Humphrey as director of the 
gallery. The collection included many large and 
pretentious pictures. Among the more prominent 
works were the much exploited " The Departure of 
the Pilgrims from Delft Haven for America, A. D. 
1620,** by Charles Lucy; Rothermers " Declaration 
of Independence;** OerteFs "Captive Soul;'* Rossi- 
ter*s "Jeremiah Rehearsing his Last Lamentation;** 
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" Laramie 

Peak," and "Capri;" Jolivert's "Wood Scene;" 
Gignoux's " Mount Desert," besides choice works 
by Melby, Le Clear, Cropsey, Haseltine, Hart, Hall, 
Sellstedt, Shattuck and others, and the massive 
piece of statuary " The Dead Pearl Diver," by Pau! 
Akers, A department for the exhibition of works 
of local artists was also established. There was a 
descriptive catalogue of this exhibition, which was 
advertised as "one of the most magnificent col- 
lections of American and foreign paintings and 
sculpture now in the United States." Although 
"the very atmosphere of the place was refining," 
it was still thought necessary to provide by rule 
that "all smoking is, of course, prohibited in the 
rooms." The exhibition was voted a great success, 
and unstinted praise was given to everything. Very 
large pictures were especial favorites. 

Although at the organization the managers felici- 
tated themselves upon securing the services of Pro- 
fessor Humphrey, complications soon arose, and a 
resolution was passed February 25, 1863, declaring 
that the professor had failed to carry out his con- 
tract with the Academy, and a committee, consist- 
ing of Messrs. Rogers, Hazard and Le Clear, was 
appointed to adjust the dispute. Many of the pic- 
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tures in the collection were owned by Bridge 

Frodsham of New York, for whom Mr. Humphrey 
was acting as agent. The hope of selling some of 
the pictures had been the principal object of the 
owners in placing the collection in the gallery, and 
although it was agreed that the pictures were to 
remain for some time, the owners threatened to re- 
move them, leaving the Academy with bare walls, 
if the managers did not accede to their terms. 

The "Departure of the Pilgrims," valued at 
}l6,ooo, a very large picture, which had won the 
Government Prize at Westminster Hall, was one of 
the number which Mr. Humphrey was very de- 
sirous of having the Academy purchase, Messrs. 
Frodsham and Humphrey were greatly in need 
of money, as the Academy was of pictures, and 
the unpleasant complications which followed may 
be left to advantage in the records of the Acad- 
emy, By lending $2,500 to Mr. Frodsham on 
the security of "The Departure of the Pilgrims" 
and other pictures, the collection was retained for 
another year, and in the negotiations which fol- 
lowed, two pictures, the large allegorical painting, 
" The Captive Soul " by Oertel, and " Wood Scene " 
by Jolivert, were purchased for the Academy 
through the Picture Trust Fund. During the 
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trouble with Humphrey it was arranged that Mr. 
Le Clear should have charge of the collection. 
Soon afterward Mr. Le Clear removed to New 
York and Mr. Sellstedt was appointed Superin- 
tendent, May 20, 1863. 

During the first year of its existence, in order to 
form the nucleus of a collection of pictures, thirteen 
public-spirited citizens subscribed, each, $500, mak- 
ing the fund of $6,500, known as the '* Picture 
Fund,** out of which were purchased the following 
paintings : 

Subjects. Artists. Cost. 

Laramie Peak, Rocky Mountains, . A. Bierstadt, . . $2, 25a 00 

Pools by the Sea Side, .... William Hart, . . 250.00 

Mount Desert, Maine, .... Regis Gignoux, . 350.00 

The Captive Soul, J. A. Oertel, . . 600.00 

Down in the Meadow, .... W. A. Shattuck, . 6a oo 

The Distant Catskills, .... W. Whittredge, loo.oo 

Wood Scene, Baron Jolivert, . . 225.00 

The Iron-Bound Coast of Maine, . W. S. Haseltine, . 70.00 

Coast of Naples, near Amalfi, . . W. S. Haseltine, . 60.00 
Pen Drawing (Old Dutch Soldier 

Lighting His Pipe), . . . J. H. Mills, ... 25.00 
Five Sevenths Interest in the 

** French Revolution of 1848," Phillipoteaux, . . 2,500.00 



>,490.oo 

The remainder of the purchase price of the last 
named painting was advanced by John Allen Jr. 
and Capt. Dorr. The amount was afterward repaid 
to them by the Academy. The thirteen subscribers 
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to the Picture Fund were: Henry W. Rogers, 
John Allen, Jr., George S. Hazard, Lauren C. Wood- 
ruff, Sherman S. Jewett, Pascal P. Pratt, Charles 
Ensign, Stephen V. R. Watson, David S. Bennett, 
Francis H. Root, Chandler J. Wells, James Brayley 
and Bronson C. Rumsey. Mr. Rogers was made 
trustee of the fund. The title to the pictures 
purchased from this fund was retained in the sub- 
scribers until, in their opinion, the Academy was an 
assured success; this was not until 1872, the year 
which marks the turning point in its affairs. 

The first gift to the Academy from an artist 
was the "Capri," presented by Albert Bierstadt, 
and is a fine example of his work. It was 
presented June 26, 1863, in a graceful letter, in 
which the artist writes : " I ask you to accept 
whatever is good in it as a sincere expression of my 
best wishes for the true and abundant success of 
the Academy, and as a small payment on account 
of the large debt which every artist owes to his 
profession." Bierstadt occupies a peculiar place in 
the history of American Art. He was the first 
artist to portray the mountain scenery of the Great 
West. Of such works the Academy possesses an 
early example in the ** Laramie Peak." In con- 
sideration of his generosity, and being the first artist 
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to contribute to the Academy's collection, Mr. 
Bierstadt was elected its first honorary member. 
Mr. Sellstedt also presented to the Academy in the 
same year his portrait of Gen. Bennett Riley. 
These two paintings with those mentioned above 
made thirteen pictures as the permanent collection. 
The collection was augmented later by gifts as 
follows : 



Subject. 
Rembrandt, after 
Rembrandt, . . . 
Col. Abert, U. S. A., 
Abandoned (Marine), 
Close Reefed (Marine), 
Two Landscapes, . . 
Magdalen, .... 
Van Dyck, .... 
Group of Trees, . . 
Sixteen Photographs, 
Plaster Cast of Millard 
Fillmore, . . . 
Plaster Cast of Abra- 
ham Lincoln, . . 



Artist. 

C. C. Coleman, 
Capt. Williams, . . 
Edward Moran, . . 
Unknown, .... 
Elizabeth Remington, 
After Battoni, . . . 
Original at Florence, 
Miss Baker, . . . 



George H. Selkirk, . 



Donor. 

G. R. Wilson. 
Charles G. Miller. 
Edward Moran. 
Mr. Buckner, Phila. 
Elizabeth Remington 
B. C. Rumsey. 
Alonzo Richmond. 
Rev. F. Frothingham 
Mrs. Brayley. 

Capt. Dorr. 

Mrs. Jenkins. 



The Academy acquired by purchase before 1870 
the following five paintings : 



Artist. 



Subject. 
Pen Machus Mills, . . . 
Ontonagon, Lake Superior, 
Bay and City of La Guayra, 
The ** Antiquary," . . . 
Conjockety, L. G. Sellstedt, 



* l J. Humphrey, . 

. F. G. Melby, . 
C. C. Coleman, 



Cost. 
$120.00 

175-00 
300.00 

100.00 
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The beautiful piece of statuary, " The Dead Pearl 
Diver, " by Paul Akers, so long a familiar piece in 
the Gallery, after following the fortunes of the 
Academy to the Young Men's Association Build- 
ing, and later to the Austin Building, finally became 
the property of the Art Society at Portland, Me., 
the home of the sculptor. 

The first annual opening of the Academy was 
held in February, 1864. About 240 pictures were 
shown, including Page's " Venus," which had been 
in the Gallery before for some months, and 
concerning the propriety of exhibiting which a 
spirited discussion had been held. The collection 
in the Gallery was augmented by more than a hun- 
dred paintings, mostly the property of private citi- 
zens, among the contributors being S. S. Jewett, 
George A. Prince, William Dorsheimer and L. G. 
Sellstedt. George S. Hazard, the second presi- 
dent of the Academy, delivered the address, and 
David Gray read a poem "The Ministry of Art." 
During the previous year a constantly changing 
collection had been shown in the Gallery, mostly 
borrowed from other cities. Much of the success of 
the Academy was due to the energy, zeal and good 
taste of Mr. Sellstedt in procuring and arranging 
the pictures exhibited. 
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In January, 1864, the "Great Central Fair" was 
held in the Gallery by the women of the Christian 
Commission, in behalf of the sick and wounded of 
the war. The exhibition was thronged daily, and 
realized a profit of over $800. 

On January 25, 1865, occurred the great Amer- 
ican Hotel Block fire, in which the possessions of 
the Academy in the Arcade Building opposite nar- 
rowly escaped destruction, the windows being broken 
by the heat. Some of the paintings were taken 
from their frames preparatory to removing them in 
case of necessity. 

The Young Men's Association dedicated its new 
home on Main Street, corner of Eagle Street, Janu- 
ary 10, 1865. Through its president, S. V. R. 
Watson, it had already invited the Academy to 
occupy the fourth and fifth stories at a nominal 
annual rental of $300 ; the cost of remodelling the 
building for the use of the Academy, amounting to 
about $4,cxx), to be credited as an advance on the 
rent. The alterations were made under the direc- 
tion of Capt. Dorr and Henry A. Richmond. Mr. 
Sellstedt assisted in laying out the rooms, which 
included a main exhibition hall seventy feet in 
length, thirty-six feet wide and two stories high, 
and divided into three parts by the old walls, 
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through which wide openings were cut. On Febru- 
ary 1 6, 1865, the new Gallery was formally opened 
before a brilliant assemblage. The exercises were 
held in St. James* Hall. Mr. Fillmore again pre- 
sided, S. S. Jewett, the president, made some 
introductory remarks, followed by the inaugural 
address by William Dorsheimer, and a poem 
" The Echo of the Beautiful,** by Rev. A. T. Ches- 
ter. Music was furnished by the Union Cornet 
Band. After the exercises the audience admired* 
the pictures and the new rooms. Meantime the 
hall was cleared for dancing. Nearly $500 was real- 
ized on the opening night, the exhibition being con- 
tinued until March 30th. There was a printed pro- 
gramme of the opening exercises. 

The Young Men*s Association Building had been 
a hotel, and however enthusiastic the members of 
the Academy may have appeared in getting into 
the new quarters, the fact remained that the rooms, 
although spacious and attractive, were up formid- 
able stairs, with great danger from fire. The Acad- 
emy sought safer and more accessible quarters, 
which it found in 1881 in the Austin Building. 

The history of the Academy for a number of 
years after its removal to the Young Men*s Associa- 
tion Building presents few incidents to record. 
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Various exhibitions were held, of which catalogues 

are preserved in the nearly complete collection in 
the Buffalo Library. At the opening held January 
17, 1866, before a large assemblage, Capt. Dorr, the 
president, delivered the address, and Mrs. E. A. 
Forbes furnished the poem, "Aurora." After pre- 
senting a statement of the financial affairs of the 
Academy, the president stated that it "had 
passed the point where its permanent success could 
be considered at all doubtful," a somewhat pre- 
mature conclusion judged by its condition a few years 
later. In this year the Academy arranged with 
Mr. Rossiter for a number of his pictures tor exhi- 
bition. These remained in the gallery until i86g, 
the Academy paying rent for them in the meantime. 
At the opening held February 7, 1867, about one 
hundred new pictures were shown. Capt. Dorr, 
who had been re-elected president, presided, Asher 
P. Nichols, made the address, and the poem 
was by Miss Amanda T. Jones. The newspaper re- 
port stated that the poem was a " glorious one," and 
that it was read by Mrs. Rogers, whose reading was 
" unaffected, exceedingly pleasing, and proved her to 
be warmly en rapport with the author she inter- 
preted. The poem was listened to with an interest 
that may well be characterized as intense, and at 
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the close of the reading the fair artiste retired amid 
enthusiastic applause.** The address by Mr. Nichols 
was " just such an effort as we expected from Mr. 
Nichols, at once chaste, eloquent, thoughtful and 
intense.** The audience was very appreciative, but 
not as large as on previous occasions. 

At a meeting of the Academy held March 6, 1867, 
free tickets of admission to the gallery, to be per- 
petual, were tendered to Messrs. Anson G. Chester, 
David Gray and A. T. Chester and Mrs. E. A. 
Forbes and Miss Amanda T. Jones, for having 
written the poems for the annual openings. At the 
same meeting the artists Albert Bierstadt, George 
P. A. Healy, Charles L. Elliott and E. D. Palmer 
were elected honorary members of the Academy. 
Mr. Bierstadt had already been elected an honorary 
member before the incorporation of the Academy. 

The sixth annual opening, in 1868, was held in St. 
James Hall. Although attended by a "highly 
select audience, candor compels us to confess that 
the number present was not as large as it should 
have been when the attractiveness of the occasion 
is duly considered.** After an overture by Wahle*s 
Band, Mr. Fillmore presented Mr. Thomas, the 
President. At this time there were about ninety 
life members, each of whom had paid $100, making 
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g.ooo, which had been expended in fitting up and 
furnishing the gallery and in the purchase of 
pictures. The exhibitions had been nearly self- 
sustaining, but the indebtedness of the Academy 
had gradually increased. Mr, Sellstedt delivered 
the annual address and Hon. James O. Putnam 
read a poem by Miss Julia H, Forbes, " The Nursery 
of Arts." After the exercises the guests visited the 
gallery where "many real, brilliant gems sparkled 
upon the walls." Dancing followed. In this year 
the Academy purchased Mr. Sellstedt's portrait of 
Conjockety, painted from life, the reputed age of 
the Seneca Chief being io6 years. 

The annual opening held April i6, 1869, was 
"not largely attended." Mr. Dorsheimer presided 
in the absence of the president, Henry W. Rogers. 
A plaintive note now appears. In opening, the 
speaker said, "In all times poverty has been the 
condition of art. This general and historic con- 
dition our society answers very perfectly. Indeed, 
if artistic distinction were in proportion to ou 
poverty, we are poor enough to be very distin- 
guished. Last year our revenues were $1,2 15.52 with 
expenditures of $1,859.54, leaving a deficit 
$644.02." The address was upon "Taste," by Rev, 
Frederick Frothingham ; no poem. In this year the 
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artist E. D. Howard presented his painting, " Scene 
on the Upper Susquehanna," and Mrs. Jenkins pre- 
sented a bust of Abraham Lincoln. 

In 1870 the audience was " select, intelligent and 
numerous." The copies from old masters brought 
from Europe by Henry W. Rogers were exhib- 
ited. These were hung together on the north wall. 
Bronson C. Rumsey, for many years an officer of 
the Academy, lent his copy of Raphael's Sistine 
Madonna, which attracted much attention. There 
was also a collection of local pictures by Sellstedt, 
Rockwell, Mills, Penfold and others. J. N. Larned 
delivered the address and Mrs. S. F. Mixer's poem, 
** The Artist's Dream," was read by Rev. Anson G. 
Chester. The copies lent by Mr. Rogers afterward 
became the property of the Academy by gift. 

At this period the maintenance of the Academy 
had become a serious problem. Since its organiza- 
tion there had been an annual deficit which had been 
made up by voluntary contributions. The chief 
item of expense had always been the insurance, the 
rate being high owing to the character of the build- 
ing in which the gallery was located. On October 
20, 1869, a committee had been appointed to make 
an appraisal of the Academy's property, and to 
report, if possible, a plan to make the institu- 



tion self-supporting. This committee consisted 
of Messrs. L. G. Sellstedt, Augustus Rockwell, J. 
M. Richmond, S. S. Jewett and George S. Hazard. 
John Allen, Jr., was afterwards added. The 
committee, after making some kind of a report, of 
which there is no record, was discharged, and on 
April 20, 1870, Messrs. Allen, Chester and Jewett 
were appointed a committee to hold something like 
an inquest on the Academy. They were directed 
to report on the propriety of winding up its affairs 
at a meeting of the members to be held a week 
later. It was thought, however, that with an 
endowment of $10,000 the annual deficiency could 
be met, A meeting was duly held, and a statement 
presented, showing that the expenditures of the 
Academy since its organization had been $22,847.67, 
of which only $695 had been paid for pictures. 
The entire receipts had been $20,825.79. leaving a 
deficit of $2,021.88, January 1, 1870. The report 
further showed that during the seven years of its 
existence the expenditures had exceeded receipts 
by about $4,500. or nearly $700 annually, the greater 
part of which had been made up by subscriptions 
by a few public-spirited citizens, who had become 
weary of the burden. As an offset to the debt, 
the Academy owned five pictures which had cost 
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$695 > ^nd although the paintings purchased with the 
money contributed by the thirteen subscribers to the 
picture fund had not yet been given to the Acad- 
emy, with the success of the Academy assured, all 
these could be secured. 

The committee recommended one last appeal to 
members to sustain the Academy by raising suffi- 
cient money to pay the floating debt, and by an 
endowment fund of $io,cxx), the interest to be ap- 
plied to paying the annual deficit. Mr. Jewett ex- 
pressed the firm conviction that the desired endow- 
ment could be obtained within six months. As an 
initiative, Mr. Jewett and Mr. Allen personally paid 
the insurance on the pictures for the year, amount- 
ing to $371.76. On Mr. Jewett*s motion, Oliver G. 
Steele was appointed a committee to solicit sub- 
scriptions to the proposed endowment fund. 

The outlook for the Academy at the annual 
meeting in 1871 was most gloomy. Previous to 
the meeting Mr. Steele had announced that, al- 
though a considerable amount had been subscribed, 
it would be impossible to raise the proposed endow- 
ment fund by large subscriptions, and that he felt 
compelled to ask release from further services in 
that direction. There seemed but one course to 
pursue, and that, to " find someone willing to take 
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the Academy tenderly in his arms and allow it to 
pass comfortably out of existence/' However, the 
recuperative powers of the Academy seem to have 
been underestimated. New officers were chosen, 
as usual, and arrangements were made for the 
annual exhibition. William P. Letchworth was 
elected president, and directed the affairs of the 
Academy through this critical period of its career. 
A plan to rehabilitate the finances of the Academy 
was soon formed and a vigorous policy pursued. 
All felt that the deep interest shown in the enter- 
prise, and the sacrifices which had been made in its 
behalf by the liberal-minded citizens of Buffalo, 
demanded efforts equal to the emergency. During 
the year the Academy for the first time more than 
paid expenses. 

Elaborate preparations were made for the annual 
exhibition, the Gallery being decorated with fes- 
toons, wreaths and bouquets. ** Of course," says the 
reporter, ** the decorations were not allowed to ob- 
trude themselves unseemly on the attention ; this 
would be too much like gilding refined gold," for 
there was an excellent collection of pictures. An 
address was made by the president, William P. 
Letchworth, and the annual address was delivered 
by Joseph Warren. Mr. Warren's address was 
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an admirable statement of the affairs of the Acad- 
emy, and of its value to the community, and an 
earnest appeal to its members to assure its future 
through an endowment fund. Mr. Sellstedt read a 
poem by Miss Ellen M. Ferris, "Art, the Evan- 
gelist." 

Soon after the annual meeting in 1871 Mr. Steele 
returned his subscription book to the president with 
a letter in which he reported that subscriptions to 
the amount of $6,ocx) had been secured, and that a 
considerable amount could probably be realized 
from smaller subscriptions by a systematic canvass 
of the citizens. The work was continued, and some 
additional subscriptions raised through the efforts 
of Messrs. Letchworth, Warren and Dorsheimer. It 
soon became apparent that unless some public- 
spirited citizen came to the rescue of the Academy, 
and established an endowment fund, its dissolution 
was inevitable. In this crisis in the affairs of the 
Academy, Sherman S. Jewett determined to be- 
come its benefactor. On the morning of the 
9th of January, 1872, Mr. Jewett, in a letter to 
Mr. Warren, announced his desire to increase his 
subscription from $1,000 to $10,000. "Thus,** 
says Mr. Letchworth, " the dark clouds, which 
had so long threatened, rolled away, and the 
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sunshine of prosperity broke upon one of the fairest 
institutions of our city." This gift, with others 
which followed, marked the turning point in the 
affairs of the Academy. 

The following donations were made during 1872 
and 1873 ^^^ t^^ purpose of freeing the Academy 
from debt and establishing a permanent endowment 
fund : 



Sherman S. Jewett, . 
Bronson C. Rumsey, 
Henry A. Richmond, 
James Brayley, . . 
Wm. P. Letchworth, 
Samuel F. Pratt, . 
Millard Fillmore, 
Josiah Letchworth, 
Pascal P. Pratt, . 
Sherman S. Rogers, 
Walter Gary, . . 
Francis H. Root, 
William G. Fargo, 
Oliver G. Steele, . 
E. G. Spaulding, . 
G. R. Wilson, . 
Joseph Warren, . 
Frederick Frothingham, 



• 10,000.00 
1,000.00 

989-55 
500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

500.00 

250.00 

250.00 



S. M. Clement, . . $250.00 

George B. Gates, . 250.00 

Jacob F. Schoellkopf, 250.00 

Myron P. Bush, . . 250.00 

James M. Smith, . . 250.00 

Ethan H. Howard, . 250.00 

William H. Glenny, . 250.00 
Thomas F. Rochester, 250.00 

William J. King, Jr., 250.00 

Jewett M. Richmond, 250.00 

R. L. Howard, . . 250.00 

Dexter P. Rumsey, . 250.00 

George Howard, . . 250.00 

E. C. Sprague, . . 250.00 

John Allen, Jr., . . 250.00 

James M. Johnson, . 250.00 

Charles Ensign, . . 250.00 

Stephen G. Austin, . 100.00 



$23,339-55 



We must not, however, overlook those who had 
so often helped to make up deficiencies, and of 
whose generosity, except in a few instances, no 
record has been kept, nor should those who con- 
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tributed so liberally and unselfishly of their time, 
labor and skill be less honored. The difficulties 
under which this institution labored, in its early 
years, were unusually great, and nearly every officer 
is entitled to his place upon the roll of honor. 

By resolution of the Board, passed April 8, 1872, 
Mr. Jewett*s gift was set apart as a separate fund, to 
be known as the " Jewett Fund," the income to be 
expended in the purchase of works of art to bear 
Mr. Jewett's name. Many of the best paintings 
now belonging to the Academy have been pur- 
chased from the earnings of this fund. The re- 
mainder of the subscriptions, after payment of the 
Academy's debts, forms the basis of the General 
Trust Fund, the only fund which furnishes income 
for the general purposes of the Academy. 

The memorable annual opening held February 
24, 1872, shortly after Mr. Jewett*s gift, was a glori- 
fication meeting. The Academy had been saved 
from impending ruin, and everybody felt enthusi- 
astic. Millard Fillmore presided ; the President, 
Mr. Letchworth, delivered the address, and Pro- 
fessor Wright of the Normal School furnished the 
poem. The preamble to the printed report gives us 
an idea of the subdued excitement of the occa- 
sion. " The gallery of the Academy was filled to 
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repletion, barely standing room being afforded. 
Beautiful flowers, nature's exquisite handiwork, shed 
a charm throughout the brightly lighted rooms. 
Strains of sweetest music exerted the harmonizing 
influence, and the masterpieces of the painters* 
wonderfully refining art reflected enticingly the 
proud results of cultivation and skill. Within such 
an auditorium the assemblage sat and listened with 
attention to the exercises of the evening. The 
Committee of Reception and the courteous ushers 
made the welcome cordial in every sense.*' 

The proceedings of this meeting were published 
in pamphlet form by the president. Mr. Letch- 
worth's address on this occasion is a valuable record 
of this period of the Academy's career. It is full of 
the enthusiasm which he still feels for the work of 
the institution. At this meeting Henry W. Rogers 
presented by letter the thirteen copies which had 
long been in the gallery as a loan, and the president 
announced that twelve of the thirteen owners of the 
pictures placed in the gallery, soon after its founda- 
tion, had assigned their interest in these paintings 
to the Academy. The interest of the remaining 
subscriber was purchased by the Academy April 20, 
1872, for $200. A list of the copies presented by 
Mr. Rogers is given in the appendix. 
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In the same year Capt. Dorr presented to the 
Academy the fine painting, attributed to Giordiano, 
" Hercules and Omphale," Jewett M. Richmond 
presented ** Guido painting Beatrice Cenci the day 
before her Execution," by Achille Leonaidi, and 
Alonzo Richmond presented two paintings, copies 
after Annibale Caracci and Caravaggio, " Bandit at 
Liberty" and "Bandit in Prison," both by A. 
Chatelain. Frank C. Penfold presented his paint- 
ing, "Spring," Burr H. Nichols presented two 
paintings, " Hunting up a Quotation " and " Fowls," 
and E. D. Howard presented a landscape. 

The decennial anniversary of the founding of the 
Academy was held in the gallery December 23, 
1872. A "large and brilliant assemblage" wit- 
nessed the exercises. Mr. Letchworth introduced 
Mr. Sellstedt, who read a carefully prepared histor- 
ical sketch of the Academy {Courier and Republic, 
December 24, 1872). After music furnished by 
Poppenberg's Band, Mr. Hazard read the poem, 
by Miss Matilda H. Stewart, and Mr. Letchworth 
made a brief address. 

At this meeting the fine portrait of Mr. Sellstedt 
in his Studio, painted by himself, was unveiled and 
formally presented to the Academy; a merited 
recognition of Mr. Sellstedt's long and faithful 
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services to this institution. This portrait had been 
exhibited in the New York Academy of Design 
where it had been greatly admired. In 1876 it was 
sent to Philadelphia with Beard's ** March of 
Silenus** as Buffalo's contribution to the art ex- 
hibit at the Centennial Exhibition. This portrait 
was purchased from Mr. Sellstedt for $1,000 and 
was presented to the Academy by the following 
gentlemen : Hon. Millard Fillmore, John Allen, 
Jr., S. S. Jewett, B. C. Rumsey, P. P. Pratt, Dr. 
T. F. Rochester, Austin Hart, Albert H. Tracy 
Wm. G. Fargo, Henry A. Richmond, William Wilke- 
son, S. S. Rogers, Josiah Letchworth, James Bray- 
ley, Joseph Warren, David Gray, Gen. R. L. Howard 
and William P. Letchworth. 

In 1873 Mr. Letchworth was again elected presi- 
dent. There was no address this year. The 
exhibition of paintings and statuary had become 
one of the permanent attractions of Buffalo. Parlor 
Concerts were given in the gallery, and a series of 
Saturday evening receptions was held. During 
this and the next year the constitution of the 
Academy was amended to substantially its present 
form. 

By act of the Legislature passed April 26, 1873, 
it was provided that at the next annual election of 
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the Academy the life members should elect three 
Fund Commissioners, who should have the charge 
and management of the permanent funds and 
securities of the corporation. At the meeting held 
January 7, 1874, Messrs. William P. Letchworth, 
John Allen, Jr., and Josiah Jewett were elected. 
Messrs. Letchworth and Jewett held the office con- 
tinuously until 1897, when they resigned and were 
succeeded by Messrs. George L. Williams and 
George B. Mathews. Mr. Allen was succeeded in 
1886 by William C. Corn well, who still holds 
this office. By resolution passed January 21, 1874, 
the $10,000 belonging to the "Jewett Fund "and 
$10,000 of the fund subscribed for the endowment 
of the Academy were ordered paid to the Fund 
Commissioners as part of the permanent funds. The 
reports of the Fund Commissioners show that in 
1874 they received, cash $6,663.50, stock and 
bonds $1,750, and notes, given for subscriptions, 
$2,597.45. The report of January i, 1876, shows 
the principal of the notes reduced to $1,250. This 
amount was afterward cancelled by gifts of works 
of art. 

In the year 1874 William H. Beard, who had 
been a constant contributor to the Academy's Exhi- 
bitions, and for a number of years one of its cura- 
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tors, finding it necessary to dispose of some of 
his best pictures, and preferring to have them 
owned by his friends than to be sacrificed among 
strangers, sent some of them to the Academy for 
sale. Of these pictures the Academy acquired 
" The March of Silenus " and " The Fallen Land- 
mark," and sixteen cartoons. The " March of 
Silenus*' was purchased for $1,500, and presented 
by the following subscribers to the fund, viz : S. S. 
Jewett, William Wilkeson, Dr. Rochester, S. S. Rog- 
ers, John Allen, Jr., P. P. Pratt, D. C. Beard, F. H. 
Root, James Brayley and Joseph Warren, the Acad- 
emy also becoming a subscriber to the fund to the 
extent of $500. In consideration of the purchase 
the cartoons became the property of the Academy 
by gift from Mr. Beard. " The Fallen Landmark " 
was presented to the Academy in 1886 by the same 
subscribers. These two paintings represent differ- 
ent phases of the artist's work, and both are of his 
best. The " Silenus'* portrays a mock triumphal 
march of goats and bears, and is full of humor and 
satire. The ** Fallen Landmark " is in a serious 
vein, showing an old warrior gazing in awe upon 
the monarch of the forest which has fallen across 
his way, and reading the warning that he too must 
soon follow. 
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A special meeting of the Academy was held 
March i8, 1874, and resolutions were passed upon 
the death of Ex-President Fillmore. 

In 187s Mr. Sellstedt went to Europe. He visited 
many of the great galleries, and wrote home inter- 
esting letters of his travels and impressions of art 
and artists. During his absence Mr. Farnham 
performed the duties of superintendent. The 
annual exhibition was opened March 13th. A 
painting by R. Swain GifTord, " Rosier Battery on 
the Rock of Gibraltar," having been injured, was 
purchased by the Academy for $350 and restored 
by the artist. A fatality seems to have attended 
the GifTord pictures, for at the exhibition of 1873 
the "Arch of Nero," by S. R. Gififord, was damaged 
in unpacking, costing the Academy $323 in settle- 
ment. 

Mr. Sellstedt was elected president in 1876, and 
delivered the address at the annual opening ; poem 
by Arthur W. Austin. Mr. Sellstedt's address was a 
plea for the support of American artists, and for the 
establishment of an art school in connection with 
the Academy. American artists were neglected in 
their own country. Painters like Vedder and 
Boughton found abroad a recognition denied them 
at home. Our own townsmen C. C. Coleman and 
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William Graham were compelled to find admirers 
in Europe. 

At the meeting held November 15, 1876, resolu- 
tions on the death of Joseph Warren were passed. 
Instrumental in establishing the permanent funds 
of the Academy, and at all times a zealous worker 
in its behalf, Mr. Warren possessed the happy faculty 
of inspiring others with his own enthusiasm. The 
Academy possesses a portrait of Mr. Warren, by 
Sellstedt, given by private subscription in 1877. 
At the meeting mentioned, the Academy accepted 
a gift from the artist, Hamilton Hamilton, of his 
large painting, " Valley of Fountains," the original 
sketches of which were made by him in Colorado. 

Although not given under the auspices of the 
Academy, it may be interesting to record that in 
this year (1876) the memorable loan exhibition of 
pictures and curios was held in the house of Mrs. 
Dean Richmond, on Delaware Avenue, for the 
benefit of the General Hospital. The catalogue 
contained 7,138 numbers, and the sum of $3,241.31 
was realized. 

Although a number of exhibitions were held, there 
is very little of interest to record at this period of 
the Academy's career, accounted for, probably, by 
the interest in the Centennial Exhibition and the 
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growing dissatisfaction at the inaccessibility and 
danger fronn fire, of the Academy's rooms, as well as 
from the lack of means to make the exhibitions 
sufficiently attractive. 

Mr. Sellstedt was re-elected president in 1877. 
At the meeting held April 28th the purchase of the 
following paintings by the Jewett Fund was an- 
nounced : 

Sea from Shore, by Jer vis McEntee, $1,000 

Annapolis, 1776, by A. Wordsworth Thompson, .... 1,000 
Young Franklin at the Press, by E. Wood Perry, .... 1,000 

A portrait of Dr. Kane, the Arctic explorer, by 
Le Clear, was accepted in payment of a life mem« 
bership. Henry A. Richmond presented two paint- 
ings, " Lake Erie and Niagara River,'* by Sellstedt, 
and ** Gorge on the Au Sable,'* and Mr. Dorsheimer 
presented a bust of Napoleon. 

In 1878 the landscape " Morning in the Woods," 
by Worthington Whittredge, a good example of his 
work, was purchased for $i,ocxD, by the Jewett 
Fund, and in the following year the Academy pur- 
chased from Mr. Graham for the same fund his two 
paintings which had been on exhibition in the Gal- 
lery, " The Lion of St. Mark ** and " Campo San 
Giovanni e Paolo,** for $400 and $200, respectively. 
Mr. Graham was one of the pioneers of California, 
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whither he went in search of gold. Afterward, turn- 
ing his attention seriously to art, he lived for many 
years in Rome and Venice and achieved prominence 
in both cities. He has recently returned to make 
his home in Buffalo, where he has many friends. 

At the meeting held January 21, 1880, the death 
of Oliver G. Steele was announced and resolu- 
tions were adopted. The Academy owns a marble 
bust of Mr. Steele, presented by Mrs. Williams. 
Mr. Sellstedt, contemplating a prolonged absence 
abroad, resigned the office of superintendent, and 
Mr. Farnham was again appointed in his place. Mr. 
Sellstedt was induced to resume his duties upon his 
return, and was re-appointed at the meeting held 
October 27, 1881, and continued in office until 
January, 1889, when James Francis Brown became 
superintendent. This office has since been filled by 
Messrs. Farnham, Frank C. Penfold and Arthur E. 
Hoddick. 

In this year (1880) the Academy purchased for 
the Jewett Fund the fine painting by Walter Shir- 
law, ** Good Morning," for $700, and received, as a 
gift from Mrs. Brayley, a cast of the newly discov- 
ered Hermes of Praxiteles. The artists C. C. Cole- 
man and Edward Moran were elected honorary 
members of the Academy. A proposition to open 
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the Gallery free to the public on Sunday afternoons 
was contrary to the views of a majority, and was 
reported upon adversely. 

Dr. Thomas F. Rochester was elected president 
in 1 88 1 and held office until his death in May, 1887. 
A committee having been appointed on change of 
location, selected rooms for the Academy in the 
Austin Building, corner of Franklin and Eagle 
streets, and a five-years' lease was taken, at the 
rental of $1,500 per year. The rooms consisted 
of the entire third or top story, one room in the 
second story, and a room in the basement. The 
effects of the Academy were removed to the new 
rooms and dedication exercises were held June 21, 
1 88 1. Addresses were made by Hon. E. Carleton 
Sprague and J. N. Larned before a large audience. 

Under the will of Thomas C. Reilly, who died 
this year, a bequest of $5,000 was made to the 
Academy, of which, in the settlement of his estate, 
the Academy received $4,000. During the year the 
Academy purchased from Thomas Moran his paint- 
ing, ** Bringing Home the Cattle, Coast of Florida," 
a work of exceptional merit, for $800, and Mr. Farn- 
ham's painting, " Lonely Place Against the Stormy 
Sky," for $250 ; and in the following year the Acad- 
emy purchased the painting by Edward Moran, 
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" Burning Brush," for $i,ooo. These paintings were 
purchased by the Jewett Fund. 

The twentieth anniversary of the Academy was 
celebrated December 20, 1882. As on its decennial 
anniversary, so again Mr. Sellstedt reviewed the his- 
tory of the Academy during its early years, and the 
work accomplished by it, paying tribute to Henry 
W. Rogers, Captain Dorr, Joseph Warren, John 
Allen, Jr., Sherman S. Jewett and others, whose 
work for the Academy had made its existence pos- 
sible. Any other speaker would have added to this 
list, for constant devotion and indefatigable work 
for the Academy, the name of Sellstedt. Mr. Noye 
read a poem by Miss Annie R. Annan, " A Village 
Raphael." 

In March, 1883, a committee, consisting of Dr. 
Rochester, Richard K. Noye and Rev. A. T. 
Chester, was appointed to confer with the committee 
of the Young Men's Association as to erecting a 
fireproof building to accommodate the various soci- 
eties. In the following June an exhibition of pic- 
tures was given under an arrangement with the 
American Art Union of New York. 

In 1884 the Academy purchased from the Jewett 
fund, for $1,000, A. H. Wyant*s "A Mountain 
Brook," one of the best pictures of this representa- 
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tive American painter. Resolutions on the death 
of John Allen, Jr., were adopted. 

During the winter of i885-*86 the Philharmonic 
Society gave a series of concerts in the gallery. 
The records of the Academy show that many times 
since the establishment of its permanent funds, and 
especially during this period, the Academy was 
relieved from debt and kept from dissolution by 
the generosity of its friends, either through gifts of 
money or the sale of life memberships. As only 
partial records have been kept of these constant 
benefactions it is impossible to give due credit. 
The General Endowment Fund has been consider- 
ably increased since this period, although a much 
larger fund will be necessary to enable the Academy 
to carry on properly the work of its various depart- 
ments. 

During the years 1885 and 1886 the Academy 
received various bequests under the will of Mrs. 
Fillmore, widow of the Ex-President. Mrs. Fillmore 
bequeathed to the Academy $2,000 for the purchase 
or erection of a building more secure from fire than 
the one occupied by the Academy, and the further 
sum of $2,000 without conditions, besides a large 
collection of pictures and other works of art. Her 
estate became involved in litigation and in the set- 
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tlement the building fund received, with accumu- 
lated interest, $3,360, and the general trust fund 
$1,680. The Academy possesses portraits of Mrs. 
Fillmore by Sellstedt, Le Clear and Rockwell, and 
of Mr. Fillmore by Sellstedt and Rockwell. 

In 1886 the lease of the rooms in the Austin 
Building having expired, and the quarters in the 
new building of the Young Men's Association not 
being ready, the effects of the Academy were stored 
for a time in the Fitch Institute Building. In 
the early part of 1887, however, the new galleries 
were completed, and the work of decorating and 
fitting up was commenced. The Academy being 
without means for this purpose, the Fund Com- 
missioners, at the request of the Executive Board, 
loaned to the Academy $3,000 from the Fillmore 
Building Fund, taking the obligation of the Acad- 
emy for five years for re-payment. The new rooms 
were decorated and furnished, and occupied by the 
Academy. The lease signed in 1889 provided that 
the Academy should pay $600 per annum in return 
for heating and general repairs to the building. 
During the years 1887 and 1888 nearly the whole 
of the amount borrowed from the Fillmore Fund 
was expended in preparing the gallery for use. An 
act of the Legislature was passed at the request of 
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a subsequent Board preventing the diversion of any 
part of the permanent funds of the Academy. The 
Fillmore Fund was restored in 1894. 

In December, 1886, a Loan Exhibition of paint- 
ings and etchings was held in the rooms which the 
Academy had vacated, for the benefit of the Dis- 
trict Nurses' Fund. Dr. James lent many of his 
fine etchings by Haden, besides other important 
prints, for this exhibition. These he afterward pre- 
sented to the Academy. 

In the year 1887 there seems to have been a 
change of sentiment as to Sunday exhibitions, for 
the gallery was opened free to the public on Sunday 
afternoons. A large exhibition was held in this 
year, in which there were 358 paintings included in 
the catalogue, besides numerous pieces of sculpture 
and casts. 

Resolutions on the death of Dr. Rochester were 
passed June 2, 1887, and his administration of the 
Academy's affairs highly commended. During this 
year the Academy purchased a painting by Jervis 
McEntee, an autumn landscape, "Asshohan," for 
$325, from the Jewett Fund, and received as a gift 
from subscribers the painting by Frank C. Penfold, 
"The Widow." The silver wedding of the 
Academy was duly celebrated with a fine exhi- 
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bition. Addresses were made by Hon. Sherman S. 
Rogers and Bishop Coxe, and Mr. Putnam read a 
poem by Robert C. Rogers, " The Dancing Faun." 
At the meeting held October 24, 1887, ^^ was re- 
solved to establish an art school in connection with 
the Academy. This had been the intention of the 
founders, often expressed. In a report made in 
the opening year of the Academy the purpose was 
announced of maintaining not only a collection of 
paintings, but of sculpture, casts, engravings, an art 
library, and a school of design. As early as 1874 
the Society of Arts had a school of design, which 
was granted the use of the gallery, and was sup- 
ported for a time by subscriptions, and in 1882 there 
had been the Evening Art School, which used the 
gallery one night in each week, the students being 
granted free access at all times. In 1884 * commit- 
tee was appointed to confer with the managers of 
the Decorative Art Society, an institution organ- 
ized in 1879, *^^ which for some years had main- 
tained drawing classes, as to the formation of an 
art school upon a permanent basis ; nothing, how- 
ever, came of this. In November, 1886, a " Picture 
Party" was given in the Austin Building for the 
purpose of raising funds to establish a school of 
art. In November, 1887, the Art School founded 
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by the Academy opened with Miss Fanny M. Wright 
as manager, and Messrs. Farnham and Penfold as 
critics. During the first month there were forty 
nine pupils. Rooms in the attic of the building 
were soon fitted up, and James Francis Brown 
became critic and instructor. Mr. Brown was suc- 
ceeded by George B. Bridgman in 1891, and in 
1894 Lucius W. Hitchcock became instructor. 
The Academy appropriated $500 annually for the 
support of the school. In December, 1891, the 
school was united with the Students' Art Club, 
having rooms on Allen Street, a flourishing institu- 
tion, under the name of the Art Students' League. 
This was brought about through the efforts of Mrs. 
John C. Glenny, whose work for the school has been 
of the highest value. The quarters in the Library 
Building were enlarged and fitted up at an expense 
exceeding $2,000, of which about $1,100 was raised 
by subscription and the remainder paid by the 
Academy, and were occupied by the new organiza- 
tion until 1895, when it removed to more commo- 
dious and accessible quarters over the Buffalo Sav- 
ings Bank, opposite the Library Building. Under 
the new arrangement the school became self-govern- 
ing, the Academy appointing an advisory committee 
and continuing the annual appropriation. Through 
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efficient management the school has become one of 
the best in the country. A scholarship in the Art 
Students' League of New York, to be competed for 
by the students in the Life Class, was established 
by Mr. John J. Albright. Mr. William C. Cornwell 
has been chairman of the Art School Committee 
since the organization of the school, and has de- 
voted much time and thought to its work. 

Hon. Sherman S. Rogers, who, as first vice-presi- 
dent, succeeded Dr. Rochester, was elected presi- 
dent in 1888. An exhibition was held during March. 
Besides local pictures, many fine paintings from the 
collection of George L Seney were exhibited. Mrs. 
Tracy presented a portrait of the Indian, Peter Sky. 
In this year the Academy purchased for the Jewett 
Fund from F. K. M. Rehn for $1,250 his fine 
large marine " The Close of a Summer Day," which 
received the gold medal of honor at the Prize Fund 
Exhibition given in 1886 by the American Art 
Association of New York. 

In 1889 Ralph H. Plumb was elected president 
and held the office until 1894. By the will of 
Francis W. Tracy a bequest of $20,000 was made to 
the Academy, with the condition that the same be 
kept invested and the income applied to the pur- 
chase of works of art to bear the name of Albert 
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Haller Tracy. The State tax reduced this legacy 
to $i9,cxx), but the fund was restored from its earn- 
ings in 1897. A portrait of Mr. Tracy, by Sellstedt, 
was afterward presented by Mrs. Tracy. In this 
year (1889) the Academy purchased from Mr. Sell- 
stedt, upon his retirement from the office of Super- 
intendent, his portrait of Dr. Chester for $500. In 
May an exhibition was held of etchings by Seymour 
Haden, lent by Dr. Frederick H. James, and line 
engravings and etchings, lent by Willis O. Chapin, 
besides works in black and white by local 
artists. Dr. James and Mr. Chapin afterward pre- 
sented their collections to the Academy. During 
the following January there was an exhibition of 
paintings by William M. Chase. 

In the spring of 1890, through the efforts of Mr. 
Plumb, the American Water Color Society, at the 
close of its annual exhibition in New York, sent the 
collection to the Academy. This exhibition opened 
March 27th, and, although largely attended, resulted 
in a deficiency of nearly $1,500, of which the greater 
part was made up by subscriptions. This was fol- 
lowed by an exhibition of the works of the Rus- 
sian painter Verestchagin, under the management 
of the American Art Association of New York. 
At the latter exhibition Millet's L'Angelus was 
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also shown. The Verestchagin exhibition netted 
$720 to the Academy as its portion of receipts, 
amounting to about $7,200. 

A Print Department of the Academy was founded 
March 21, 1891, by Dr. Frederick H. James and 
Willis O. Chapin, Dr. James presenting to the Acad- 
emy his unequalled collection of etchings by Francis 
Seymour Haden and Mr. Chapin presenting his col- 
lection of engravings. The West Gallery was set 
apart for these collections, the donors furnishing 
cases and cabinets, with the condition that the same 
be used solely for their collections, and also printed 
catalogues. Additions have since been made by 
the donors from time to time to both collections. 

The new Print Department was opened to the pub- 
lic October 15, 1891, and was followed by an exhi- 
bition of works by local artists in the following 
month. In this year Jonathan Scoville left to 
the Academy a bequest of $5,000. A further large 
bequest given by his will was unfortunately revoked 
by codicil. Mrs. Georgia Fargo presented to the 
Academy two paintings by Tommaso de Vino, " The 
Trial" and ** The Execution of Beatrice Cenci.'* 

The constitution of the Academy provides that 
** any person who shall contribute at one time to the 
funds of the Academy a sum not less than one hun- 



54 

dred dollars may, by vote of the Executive Board, 
be declared a Life Member." The original By-Laws 
provided that annual family membership tickets 
should be issued for $5.00. This rate after being 
changed a number of times was restored in 1881. 
By resolution, passed in 1891, life and family mem- 
berships became no longer available for admission 
to special exhibitions. A resolution of the Board, 
passed in January, 1889, provided that all moneys 
received thereafter from the sale of life member- 
ship certificates should become a part of the Gen- 
eral Trust Fund. 

In January, 1892, a large exhibition of pictures 
and curios was held ; one of the best exhibitions 
ever given by the Academy. Many fine paintings 
were borrowed from New York. Mrs. John C. 
Glenny and Mrs. Charles Gary were at the head of 
the Women's Department of the exhibition, and 
much of its artistic success was due to their efforts. 
The painting, "The Haymakers,** by L'hermitte, 
the principal attraction of the collection, was pur- 
chased by the Academy for the Tracy Fund for 
$6,450. The report shows that 3,171 admissions 
were sold, and that there was a loss of $454.47. 

L'hermitte's painting, " The Haymakers," and 
the marine, ** Close of a Summer Day," by Rehn, 
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constituted Buflfalo's contribution to the Art Depart- 
ment of the World's Columbian Exposition in 1893. 
During the absence of these pictures others were 
lent by New York dealers to take their places. 
During the winter of i893-'94 ''The Haymakers" 
was sent to Cleveland for an exhibition given for 
the benefit of the poor. 

In 1892 the Academy gave the free use, subject 
to revocation, of the room adjoining the entrance to 
the gallery, to the Buffalo Society of Artists for its 
library of art publications, lectures, and various ex- 
hibitions. This society has also held a number of 
large exhibitions in the gallery. Another local 
society known as " The Bohemian Sketch Club," 
held the first of a number of annual exhibitions of 
paintings in the gallery in December, 1892. In 
this year the Academy received a bequest of $2,000 
from the estate of Rev. Frederick Frothingham. 
Mr. Frothingham had been greatly interested in the 
work of the Academy, had contributed from time 
to time to its resources and had presented a numbeJ* 
of paintings. 

Mr. Plumb declined re-election in 1894, and Dr. 
James was elected president. Resolutions were 
passed in recognition of the long and valuable ser- 
vices rendered to the Academy by Mr. Plumb, and 
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a dinner, which was largely attended, was given 
in his honor, at the Buflfalo Club, February 27, 
1894. 

During February and March, 1894, the Academy 
held an exhibition of paintings, mostly borrowed 
from New York artists and dealers. This exhibition 
was an " artistic success," but resulted in a loss of 
$939.16. After its close, Hon. James M. Smith, 
one of the incorporators, and for the first six 
years of its existence a vice-president of the 
Academy, with characteristic generosity, presented 
to the Academy the sum of $5,000. The Gallery 
being sadly in need of repairs and new decorations. 
Judge Smith expressed the desire that one-half of 
his gift be used to place the Gallery in proper con- 
dition, and that the remainder be expended in 
forming the nucleus of a collection of casts. A 
department of casts was contemplated by the found- 
ers of the Academy, and many unsuccessful attempts 
have been made to secure such a collection. Be- 
sides the few which were donated, the Academy 
purchased a number of casts in 1872, but nothing 
of importance was accomplished until the present 
year. The department founded by Judge Smith is 
about to be opened in the East Gallery. 

In 1894 the Academy received a bequest from 
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the estate of John Browning of $413.73. Resolu- 
tions on the death of Henry M. Kent, for many 
years a curator, were adopted April 14th. 

The office of president was filled during the years 
1895, 1896 and 1897 by John J. Albright. In Febru- 
ary, 1896, a loan exhibition of local pictures was 
given. Almost without exception the citizens lent 
their best pictures, members of the committee 
personally supervising the removal and return of 
every picture. The result was one of the most 
interesting exhibitions ever held in Buffalo, and 
a profit of $240.15 was realized. 

The loan exhibition was followed by an exhibi- 
tion given by the Society of Artists. The Gallery 
was then closed for repairs. By arrangement with 
the Buffalo Library the entire heating plant was 
re-arranged. The Academy re-decorated the Gal- 
lery throughout, electric lighting was introduced, 
and the Academy's pictures were cleaned and the 
frames re-gilded. The Gallery was opened with a 
large exhibition given in conjunction with the 
Society of Artists. The Society's room was filled 
with drawings by the Society of Architects. 

In 1897, after many years of service, both as ex- 
ecutive and financial officers of the Academy, 
Hon. William P. Letchworth and Josiah Jewett 
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resigned from the office of Fund Commissioners. 
Mr. Letchworth had also been president of the 
Academy for four years and Mr. Jewett for two 
years, besides being its treasurer for four years. 

During the year 1897 the Academy lost two of 
its staunchest friends; Sherman S. Jewett and 
Frederick H. James. Resolutions upon the death 
of Mr. Jewett were passed March 6th. The mem- 
orial on the death of Dr. James was etched and 
placed in the collection of etchings presented by 
him to the Academy. Dr. James bequeathed to the 
Academy $5,000 for the General Fund. Mrs. James 
afterward presented to the Academy a number of 
valuable palms and other plants. In this year the 
Academy acquired a painting by Charles Melville 
Dewey, ** The Gray Robe of Twilight," purchased 
for $500 by the Tracy Fund. 

Hon. T. Guilford Smith was elected president in 
1898, and was re-elected in 1899. A landscape by 
Miss Baker was presented by the Architectural 
Sketch Club in January, 1898. In February an exhi- 
bition of etchings, illustrating the history of the art, 
was held in connection with the Print Department. 
It was opened with a lecture by Louis Fagan, Esq., 
late of the Print Department of the British Museum. 
During the year the Academy purchased the fol- 
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lowing paintings: ** Normandy Cow," by Van 
Marcke, from the Stewart Collection, for $4,150; 
" Night on the Canal, Holland,** by Fritz Thaulow, 
for $750, and " In Pasture,'* by Charles Jacque, for 
$5,500; all purchased by the Jewett Fund. 

On November 2, 1898, Hon. William P. Letch- 
worth, Josiah Jewett, Hon. James M. Smith, 
L. G. Sellstedt and George S. Hazard were elected 
honorary members of the Academy. 

Other members than those already named have 
rendered important services to the Academy. 
George B. Hayes and Edmund Hayes, vice-presi- 
dents for many years, have been among the most 
earnest and efficient officers. They have performed 
many important duties, both in the art and the 
business affairs of the Academy. As members of its 
Executive Board, some of them for many years, 
Edwin T. Evans, Jewett M. Richmond, William H. 
Gratwick, Andrew Langdon, Thomas T. Ramsdell, 
Richard K. Noye, Henry W. Sprague, Charles R. 
Wilson, Gen. John C. Graves, Nathaniel Rochester, 
Worthington C. Miner, P. H. Griffin, DeLancey 
Rochester, John H. Cowing, Dr. Matthew D. Mann, 
Charles D. Marshall, George P. Sawyer and Carleton 
Sprague have also been constant in their zeal in all 
matters calculated to promote the welfare of the 
Academy. 
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During the thirty-six years of its existence, the 
Academy has maintained a permanent collection 
of paintings, and has given frequent special exhi- 
bitions of the best works of art obtainable. Its 
collections have steadily increased in extent and 
importance. It has contributed annually to the 
support of the art school. Its funds have been 
carefully preserved and added to with the view, at 
some future time, of providing it with a suitable 
building of its own, with adequate collections in 
its various departments. The importance of the 
Academy as an educational factor in this com- 
munity is rapidly increasing; the measure of its 
success must depend upon the continuance of the 
same interest shown by the public-spirited citizens 
who have been its founders and benefactors. 
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GIFTS AND BEQUESTS. 



TO THE PERMANENT FUNDS. 

Name. When received. 

Original subscriptions to endowment fund (p. 38), I 

Sherman S. Jewett, . . June 7, 1872, . . 
(Gift.) Set apart as a picture fund, April 8, 1872. 



Amount. 
^ 9»76o.95 
10,000.00 



Thomas C. Reilly, 
(Bequest, $5,000), 



Caroline C. Fillmore, 
(Bequest, $2,000), 

Francis W. Tracy, 



$2,000.00 

1,000.00 

500.00 

500.00 

1,000.00 

480.00 

200.00 

19,000.00 



. March 24, 1883, 
. July 2, 1885, . 
Nov. 2, 1886, . 
Nov. II, 1886, 
. Jan. 21, 1885, . 
. Feb. 15, 1886, . 
Jan. 5, 1888, . 
. April 29, 1889, 
(Bequest of $20,000 as a picture fund. Reduced 
by legacy tax of $1,000. The amount was 
restored from earnings in 1897.) .... 1,000.00 
Rev. Frederick Frothing- 

ham, March 8, 1892, .... 

(Bequest. ) 
Jonathan Scoville, . . April 11, 1892, .... 

(Bequest.) 
John Browning, . . 

(Bequest.) 
Dr. Frederick H. James, 
(Bequest.) 



April 16, 1894, 
April 23, 1894, 
July 19, 1898, . 

SPECIAL. 

Jan. 21, 1885, . 



360.28 
53.45 



Caroline C. Fillmore, . Jan. 21, 1885, . . 2,000.00 
(Bequest, $2,000. Amount Feb. 15, 1886, . 960.00 
received includes interest) Jan. 5, 1888, . . 400.00 
Given **for the purchase or erection of a building more 
secure from fire than the one now occupied." 
Hon. James M. Smith, . March 27, 1894, .... 
(Gift.) By direction of Judge Smith one-half of this 
gift was expended for repairs and changes in the gallery 
and the remainder for the purchase of casts. 



4,000.00 



1,680.00 



20,000.00 
2,000.00 
5,000.00 



413.73 
5,000.00 



3,360.00 



5,000.00 
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THE FUNDS. 

Amount of Principal January i, 1899. 

Jewett Fund, $10,000.00 

Tracy Fund 20,ooaoo 

Fillmore Building Fund, 6,124.82 

General Trust Fund, 27,966.62 



Date. 
1877. 
Mar. 13. 

" 13, 

1878. 
April 8. 
1879. 
Nov. 29. 
** 29. 
1880. 
May 28. 
1881. 
July 23. 

Nov. 26. 
1882. 
Aug. 10. 
1884. 
July 24. 
1888. 
Jan. 26. 
July 2. 
1898. 
Feb. 14. 

" 14. 
May 12. 



PICTURES PURCHASED BY THE 
JEWETT FUND. 

Subject. Artist. 

Sea from Shore, , . . Jervis McEntee, . . 

Annapolis, 1776, ... A. Wordsworth 

Thompson, . . 
Young Franklin at the 

Press, E. Wood Perry, 

Morning in the Woods, . Worthington Whitt- 

redge, .... 

Lion of St. Mark, . . William Graham, . 
Campo San Giovanni e 

Paolo, William Graham, . 

Good Morning, . . . Walter Shirlaw, 



Cattle Returning Home, 

Coast of Florida, . . Thomas Moran, . 
Lonely Place Against the 

Stormy Sky, , . . Ammi M. Farnham 
Burning Brush, . . . Edward Moran, . 



A Mountain Brook, , . A. H. Wyant, , 

Asshohan, Jervis McEntee, 

Close of a Summer Day, F. K. M. Rehn, 

On the Canal, Holland, . Fritz Thaulow, . 

A Normandy Cow, . . E. Van Marcke, 

In Pasture, Charles Jacque, . 



Cost. 
1, 00a 00 

1,000.00 
1,000.00 

1,000.00 
400.00 

200.00 
700.00 

800.00 

250.00 
1,000.00 

1,000.00 

325.00 
1,250.00 

750.00 
4,150.00 
5,500.00 
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PICTURES PURCHASED BY THE TRACY 

FUND. 

Date. Subject. Artist Cost. 

1892, Mar. 16. The Haymakers, . L. L'hermitte, . . 96,450.00 
1897, May. The Gray Robe of 

Twilight, . . Chas. Melville Dewey, 500.00 



PICTURES PURCHASED FROM GENERAL 

FUNDS. 

Date. Subject. Artist. Cost. 

1863. Pen Machus Mills, ....>▼•» r-r t ^ 

,r ^ ^ T 1 o 5- Josiah Humphrey, $120.00 

** Ontonagon, Lake Superior, . j "^ r ^» 

1864. Bay and City of La Guayra, . F. G. Melby, . . 175.00 

1867. The Antiquary, C. C. Coleman, . 300.00 

1868. Conjockety, L. G. Sellstedt, 100.00 

1872. Interest in ** French Revolution," (p. 19), . . 1,000.00 
1875. *• "March of Silenus," . (p. 39), . . . 500.00 

1875. Rosier Battery, R. Swain Gifford, . 350.00 

1889. Portrait of Dr. Chester, . . L. G. Sellstedt, . 500.00 



SUMMARY. 

Purchases by Jewett Fund, $20,325.00 

Purchases by Tracy Fund, 6,950.00 

Purchases from General Funds, 3*045.00 

Total, $30,320.00 



66 



WORKS OF ART PRESENTED TO 

THE ACADEMY. 

Date. Subject. Artist. Donor. 

1863. Capri, Bay of Naples, Albert Bierstadt, . The artist. 

** Portraitof Gen. Riley, L. G. Sellstedt, . The artist. 

** Rembrandt, after Rem- 
brandt, . . . . C. C. Coleman, . G. R. Wilson. 

** CoL Abert, U. S. A., Capt. Williams, . Chas. G. Miller. 

*< Fruit, A. M. McLean, . The artist 

1867. Abandoned (Marine), Edward Moran, , The artist. 
Close Reefed, Mr. Buckner, 

(Philadelphia). 
Two Landscapes, Elizabeth Reming- 

(**Pansies" and ton, .... The artist 
** Roses") 

Magdalen Copy, after Bat- Bronson C. Rum- 

toni, .... sey. 

Van Dyck, .... Copy, after Van Alonzo Rich- 

Dyck, . . . mond. 

Group of Trees, . . Miss Baker, . . Rev. F. Froth- 

ingham. 

1868. Sixteen Photographs, Mrs. Brayley. 

Millard Fillmore, Cast, Capt E. P. Dorr. 

1869. Abraham Lincoln, 

Cast, Mrs. Jenkins. 

** Scene on the Upper 

Susquehanna, . . E. D. Howard, . The artist 

Copies presented by Henry W. Rogers, February 24, 1872 : 

The Hospitality of St Julian. — After AUori; original in Pitti Gal- 
lery, Florence. 

The Repentance of St Peter. — The original by Carlo Dolce; in 
Pitti Gallery. 

The Reapers, a Country View in Holland. — The original by Rubens ; 
in Pitti Gallery. 
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Marine of the Rock. — The original by Salvator Rosa; in Corsini 

Gallery. 
The Three Fates. — The original by Michael Angelo ; in Pitti 

Gallery. 
Titian's Daughter. — The original by Titian ; in Royal Gallery, 

Berlin. 
The Hen and Chickens. — The original by a German artist ; in Bor- 

ghese Gallery, Rome. 
The Reposing Christ. — The original by AUori, in the Uffizi Gallery, 

Florence. 
The Shepherd of the Alps. — A copy of a modem picture. 
Grezziella. — A copy of a modern picture. 
Mother and Child. — The original by Murillo ; in Pitti Gallery. 
Holy Family. — The original by Andrea del Sarto ; in Pitti Gallery. 
Madame Le Brun. — From her painting in Uffizi Gallery. 

Pictures presented by the subscribers to the "Picture Fund," 
February 24, 1872 : 

Laramie Peak, Rocky Mountains. — By Albert Bierstadt 
Pools by the Seaside. — By William Hart. 
Mount Desert, Maine. — By Regis Gignoux. 
The Captive Soul. — By J. A. Oertel. 
Down in the Meadow. — By W. A. Shattuck. 
The Distant Catskills.— By W. Whittredge. 
Wood Scene. — By Baron Jolivert. 
The Iron-bound Coast of Maine. — By W. S. Haseltine. 
Coast of Naples. — By W. S. Haseltine. 
Pen Drawing, Old Dutch Soldier.— By J. H. Mills. 
The French Revolution of 1848. — By Phillipoteaux, the elder. 

(Five sevenths interest presented by subscribers, the Academy 
purchasing two sevenths. ) 

Date. Subject. Artist. Donor. 

1872. Hercules and Omphaie, Attributed to Gior- 

diano, .... Capt. E. P. Dorr. 
Guido painting Beat- 
rice Cenci, . . . Achille Leonaidi, Jewett M. Rich- 
mond. 
Bandit in Prison, . .A. Chatelain, . . Alonzo Rich- 
mond. 
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Date. Subject. Artist. 

1872. Bandit at Liberty, . . A. Chatelain, . . 

" Spring, Frank C Penfold, 

** Huntii^ up a Quota- 
tion, Burr H. Nichols, . 

** Group of Fowls, . . Burr H. Nichols, . 

** Landscape, . . . . £. D. Howard, 

** Portrait of L. G. Sell- 

stedt, L. G. Sellstedt, . 

1874. March of Silenus, . . W. H. Beard, . . 

Sixteen Cartoons, . . W. H. Beard, . . 

The Undine off Falcon- 
wood, L. G. Sellstedt, . 

View on Bouge Sound, 

N. C, C. C. Coleman, . 

Sunset after Storm, Hamilton Hamil- 
Essex Co., . . . ton, .... 

Not Quite Dry, . . W. H. Beard, . . 

St. Francis, .... ... 

1876. Bust of Napoleon, . . . . 

** Valley of Fountains, Hamilton Hamil- 
ton, .... 

1877. Portrait of Joseph 

Warren, . . . . L. G. Sellstedt, . 
** Portrait of Dr. Kane, . Thomas Le Clear, 



1-879. Lake Erie and Niagara 

• River, L. G. Sellstedt, 



Donor. 

Alonzo Rich- 
mond. 
The artist. 

The artist. 
The artist. 
The artist. 

Presented by sub- 
scribers. 

Presented by sub- 
scribers, the 
Academy con- 
tributing $500. 

The artist. 

C. F. S. Thomas. 



(( 



Gorge on the Au Sable, 



Hon. William 
Dorsheimer. 

The artist. 

Presented by sub- 
scribers. 

Received for a 
life-member- 
ship certificate. 

Henry A. Rich- 
mond. 

Henry A. Rich- 
mond. 
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Date. Subject. Artist. Donor. 

i8Sa Marble Bust of Oliver 

G. Steele, .... ... Mrs. Williams. 

** Marble Bust of Henry 

W. Rogers, . . . W. H. Rinehart Mrs. Rogers. 
" Marble Bust of Millard 

Fillmore J. T. Hart, . . M. P. Fillmore. 

** Cast of Hermes, Mrs. Brayley. 

1 88 1. Caroline C. Fillmore collection, I02 paintings and other works 
of art bequeathed by Mrs. Fillmore. 

1886. Fallen Landmark, . . W. H. Beard, . . Presented by sub- 

scribers. 

1887. Headquarters of Gen- 

eral Knox, . . . A. M. Farnham, . Rev. F. Froth- 

ingham. 
** On the Au Sable, . . Hamilton Hamil- Rev. F. Froth- 

ton, .... ingham. 
** The Widow, . . . Frank C. Penfold, Presented by sub- 
scribers. 

1888. Portrait of Indian, 

Peter Sky, ... ... Mrs. Francis W. 

Tracy. 
189a Portrait of Francis W. 

Tracy, L. G. Sellstedt, . Mrs. Tracy. 

1891. Trial of Beatrice Cenci, T. de Vino, . . Mrs. Georgia 

Fargo. 
** Execution of Beatrice 

Cenci, . . . . T. de Vino, . . Mrs. Georgia 

Fargo. 
1898. Landscape, .... Miss Baker, . . Architectural 



Sketch Club. 



PRINT DEPARTMENT. 



Frederick H. James Collection, . . . Presented March 21, 1891. 
Willis O. Chapin Collection, .... Presented March 21, 189 1. 
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COLLECTION OF CASTS FROM GREEK AND 

ROMAN SCULPTURE. 

The Gift of Hon. James M. Smith. 

FIFTH CENTURY— 480-400 B. C. 

The Diskobolos, after Myron. — In the Vatican, Rome. 

The Doryphoros, after Polykleitos. — In the National Museum, 

Naples. 
The Parthenon Sculptures. Eastern Pediment. 

The Theseus. 

The Three Fates. 

The Frieze. Selection from the Northern, Eastern, Southern 
and Western Slabs. — In the British Museum, London. 
The Eleusinian Relief. — In the National Museum, Athens. 
Temple of Athena Nik6, Athens. 

Reliefs from the Balustrade. — In the Acropolis Museum, Athens. 

FOURTH CENTURY. —400-323 B. C. 

Hermes of Praxiteles. — In the Museum at Olympia. 

A Satyr, called "The Marble Faun." — In the Capitoline 

Museum, Rome. 
Eros, a torso. — In the Vatican, Rome. 
Psyche, so-called. — In the National Museum, Naples. 
The Praying Boy. — In the Berlin Museum. 
The Apoxyomenos, after Lysippus. — In the Vatican, Rome. 

THE HELLENISTIC PERIOD.— 323-100 B. C. 

The Victory of Samothrace. — In the Louvre, Paris. 

The Aphrodite of Melos. — In the Louvre, Paris. 

Apollo Belvidere. — In the Vatican, Rome. 

LaocoSn. — In the Vatican, Rome. 

Menander, the Greek Comic Poet, so-called. — In the Vatican, 

Rome. 
Pergamon Sculptures. The Zeus Altar. 

Athena in Combat with Giants. — In the Berlin Museum. 



ROMAN.— lOO B. C.-300 A. D. 

The Emperor Augustus. — In the Vatican, Rome. 
Mmerva Giustiniani. — In the Vatican, Rome. 
The Venus Genetriz. — In the Louvre, Paris. 

PHOTOGRAPHS. 

The collection of casts is supplemented by a set of carbon photo- 
graphs of sculpture to illustrate the Archaic Period (600-480 
B. C), and of architecture to illustrate the architectural use 
of sculpture among the Greeks. 



( The above collection was selected and purchased under the direc- 
tion of Henry W. Kent, Esq., of the Slater Memorial Museum of 
Norwich, Conn.) 
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LIFE MEMBERS, 



Albright, John J. 
Avery, Mrs. Delta Austin 
Avery, Miss Lavinia A. 
Avery, Trueman G. 
Adam, R. B. 
Bleistein, George 
Bell, F. A. 
Blocher, John 
Brown, Henry C. 
Brown, Daniel 
Bryant, John S. 
Chapin, Willis O. 
Clement, S. M. 
CoRNWELL, William C. 
Evans, Edwin T. 
Evans, James Carey 
Farrar, C. M. 
Gates, Miss Elizabeth H. 
Gates, Mrs. Sarah A. 
Glenny, John Clark 
Gratwick, W. H. 
Graves, John C. 
Hamlin, C. J. 
Hamlin, William 
Hamlin, Mrs. Kate L» 
Hamlin, C. W. 
Hayes, Edmund 
Hayes, George B. 
Hazard, George S. 
Hibbard, George B. 
Holland, Nelson 
Jewett, Josiah 
Jewett, Josiah, Jr. 
Jewett, Henry C. 
Jewett, Nathan Hall 



Jewett, Sherman S. 
King, William J. 
Keating, Robert 
Lacy, John T. 
Langdon, Andrew 
Lautz, Charles 
Lautz, F. C. M. 
Laverack, Howard C. 
Letchworth, Josiah 
Letchworth, William P. 
Lewis, L. L. 
Locke, James 
Maerz, a. J. 
Marshall, Charles D. 
Mathews, George B. 
Michael, Edward 

McWiLLIAMS, J. J. 
NoYE, R. K. 
NoYE, A. A. 
0*Day, Daniel 
Plumb, Ralph H. 
Pratt, Pascal P. 
Ramsdell, T. T. 
Richmond, Henry A. 
Richmond, Jewett M. 
Rochester, DeLancey 
Rochester, Nathaniel 
Rogers, Robert C. 
Rogers, Sherman S. 
Rumsey, Bronson C. 
Rumsey, L. D. 
Sellstedt, L. G. 
Schoellkopf, J. F. 
Smith, James M. 
Smith, James R. 
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LIFE MEMBERS. — (C^/iif«^fl^.) 



Smith, Philip S. 
Smith, T. Guilford 
Spaulding, Samuel S. 
Sprague, Henry Ware 
Stevenson, Miss Amelia 
TiLDEN, J. H. 

Thompson, A. Porter 
Van Vleck, George H. 
Walker, William H. 



White, Henry G. 
WiLKESON, Miss M. Louise 
Williams, George L. 
Williams, John L. 
Wilson, Charles R. 
Woodruff, Lauren C. 
Worthington, S. K. 
Wright, A. J. 
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HONORARY MEMBERS. 



Albert Bierstadt, 
C. C. Coleman, 
*Charles L. Elliott, 
George S. Hazard, 
♦George P. A. Healey, 
JosiAH Jewett, 

^Deceased. 



"William P. Letchworth, 
Edward Moran, 
♦E. D. Palmer, 
James M. Smith, 
Laurentius G. Sellstedt. 



DECEASED LIFE MEMBERS. 



Allkn, Jokm, Jb. 
Austin, Stephen G. 
Andrews, Dr. J. B. 
Barnes, Joseph C. 
Becker, Philip 
Bennett, David S. 
Bennett, Edward 
BuRWBLL, George N. 

BCIGERT, L. K. 

BKAYLEy James 
Bush, Myron P. 
Cary, Walter 
Childs, Hbnry 
Clark, Seth 
Clark, Thomas 
Co IT, George 
Cornell, Samuel G. 
Chester, Albert T. 
Chester, Leonard H. 
Clement, S. M. 
Dorr, E. P. 
dorsheimer, philip 
dorsheimek, william 
Dole, Thomas D. 
Dobbins, D. P 
Ensign, Charles 
Eaton, P. W. 
Fargo, William G. 
Fillmore, Mill arc 
Fish, Silas H. 
Flint William B, 
Froth INGHAM, Rev, F, 
Ganson John S. 
Gates, George B. 
Glenn Y, William H. 



Griffin, John B. 

Harrison, James C. 
Harvey, Alexander W. 
He ACOCK, Grosvenor W. 
Hellrjegel, Henry 
Howard, George 
Hedstrom, E. L. 
Howard, Ethan H. 
Howard, Gen. R. L- 

JAMES, Dh. F. H. 

Jewett, Sherman S. 
Johnson, James H. 
Kinne, Henry M, 
Kip, Henry 
Kent, JIenry M. 
LaveracK, William 
Lansing, HbnrY L. 
Marshall, Orsamcs H. 
McCuNE, C. W. 
MacNiel, Dugald 
Mixer, Sylvester F, 
Movius, Julius 
Martin, Henry 
Meldrom, Alexander 
Nichols, Asher P. 
Nms, O. L. 
Palmer, George 
Parker, Jason 
Pratt, Samuel F. 

PROSSER, ERASTUS S. 

Palmer, Everard 
PrE'^iirev, Otis P. 
Ramsdell, Orrin p. 
Rich, Andrew J, 

Richmond, Alonzo 



